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Composition, Mixed technigue on paper. 100=70om. B0 10070 9% 7 VIS BP0 AR
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« Badn 1949 in Haila. « Studied painting with the artist Janco Demian, continued a8 Holena Rubinsisin Paviilon undor Rechel Shavit. and
ail Rarmat-Gan A lnatitule under BMahum Tevet and Yosel Gotnée, = Did further siudy ot Tel-dviv Unbvarsity inoart history, at Awnd
Instituts under Itk Adi and Moshe Rorentsls, and in Motti Mizrachi’s workshops, « One-man shows: 1082 Shapirs House, Patach-Tikve
& 1083 Yad Lobanim Mamorial Museum, Ramat-Gon « 1985 Aemat-Gan Musewm « 1988 Yad Lebanim Mamorial Museum, Petach-Tikva
« 1887 Touch Wood Gallery, Tel-Aviv « 1988 Eked Gallory, Tal-Aviv = 1560 Aasenield Gallery, Tel-Aviv = 1930 “Walls Tali™ Galbery,
Rishon Lo-Zion, » Group exhibitions: 1988 Awni Institute, Yofo « 1988 Tol-Aviv Artists’ House « Yad Lebanim Mamonial Museumn,
Petach-Tikva, « Works as ol instrctress for adults. = Technigues: oil, mixed technigus inclsding pan and India ink, panda, oll, etc. « Her

siyda is Figurative bordesing on abstract, = Momber of lsrscli Artists Association.
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Lanlscapes, some formalized o
altered 1o the point of abstraction,
by Rivks Rosendhal, arc in high col-
our but with a pood deal of white
mixed tEroughout most of the pal-
etie. Rosenihal’s mixed-media
paintings on paper tend to get a litile
confused; preater breadih is o be
found in her large and more figura-
tive canvases of Megey fields (see 7)
and In a mre canvas  entitled
“Fepced™ (2}, Rosenthal keeps a
fresh, gestural beok to her efficient
oils, holding back descriptive real-
ism by dealing with sky and other
details in a non-naturalistic manne-

Negev Fields, oils (F'lem Artises).
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